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Editorial 


- Venkateshprasanna 

Hello, everyone! This August 2019 edition of Jnana Loka is very close to our hearts. 
When we announced the return of this magazine with the April 2019 edition, we 
wanted this to be a "multi-language" monthly. Both Shivaprasad and I thought that we 
could write out articles in both Kannada and English, and I have harboured the 
thought of writing something in Sanskrit too, although the confidence levels for doing 
that right now are not that great. Hopefully sometime soon. 

In any case, we wanted the August 2019 edition to be a truly "multi-language" one, 
given that this was the month when India regained its independence, and what better 
way to celebrate this than a showcase of the country's rich linguistic diversity? This 
edition has articles in Sanskrit, Marathi, Telugu and an influence of Tamil in addition 
to Kannada and English. We would like to thank all the learned contributors who have 
shared their write-ups for this month. 

Firstly, Sri Raghavendra Hebbalalu, an engineer by profession with an avid interest in 
Sanskrit and its literature, who has produced innumerable verses of immense quality 
in Sanskrit with great ease describing memorable events of our daily lives, has shared 
some of his wonderful creations with us for this edition. 

Technologist and Hindustani vocalist Sri Atul Nene has shared his Marathi article on 
his ancestral home in Konkan and how it was used for the filming of the movie 
Kaksparsh, which I recently watched. 

Good friends and former and current colleagues Arun Kamal and Ramesh Rajini have 
also contributed their write-ups this month. Arun Kamal has shared a delightful piece 
on language and expression in Telugu and Ramesh Rajini has a few inspiring tips for 
working women. 

Sri "Nirbhaavuka" has two invaluable contributions, a topical one where he 
remembers his trip to the valley of Kashmir two years ago and the harsh realities 
there, as well as his Kannada translation of an excellent inspirational Tamil poem of 
former president Dr. A P J Abdul Kalam. 
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Also, Dr. Chandana Sri has shared her painting of Lord Sri Krishna and this adorns the 
title page of the current edition, fittingly, as this month is also about Sri Krishna 
Janmashtami. 

We thank all the contributors and we have some articles of our own too, as usual, to 
go with them. Hope the August 2019 edition has something for everyone. Please keep 
sharing your critiques and suggestions and we will try and continue to improve in the 
upcoming editions. 

Here's an independence day painting by Arun Kamal to conclude this editorial, and 
wishing everyone a very happy Indian independence day and Sri Krishna 
Janmashtami again! 
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£>&ade)dd 

;uE)3o3Lra.e3a3d SotIvduS wriz?, airaagoD arodei/de^RiJ deoFdoaSdcroft dcS> 
aiuorf fjdfjd zjdeSoD e?ea)dd<&3oQrt aa/3d30Dv|0D^cD aDc^oD ;dod3. ^dd 
&»od rts?oi> a3o3de3 E^jdRjd d,c3U E^^osJ^eoD. dd> & eJesoddtfRl^ kQ, 
E5/^e3D3oRU3cOES Zcfopjd rt/D CSR|E3E)CJrtSi). 

3s?d ajadodD <2>a?ade)ddQX>e) rtorD e/u$3c>odt>, a5/a&£ a£>d> ef>dd a5.d03 &3oi> 

ro -D •/ Q 

8jrt &E3d&d. ef)CJd EdLUOdJEddd 2JE)7lEddJ dl R>Oa3£Ol>0 Ed.R»E)c2»Sj2JQt)RO^eRS. 

no • ol ro —' -o _o 

£>rfed aS/aS^croddJ dEdL> rfedd EiradJStJdbod ajodE3<><&3<3> 

fe ci ol 

ag/ad3rtoi>ejE>do2p&d do3d aoart/a gdp dd draaeaDaroh eb&oDejadozp&d 
dodd aaSd ddsad d<s?d Erod drtd) stood sf.EdDrtsi) e/udeasdsododroftES. esdd 

2 i-D —^ -D 

‘aagtoodD do&dJd es©Fd a58&3d did 3rtdDstoodd>a3 &.utori%i) 

ci • O 

dai)EdF3ajaftc3cxi>e aoajJddL) aiuoaocOEd Qfdrt^e 3dF0da3e&). ajapsbrt^rt 
&ed)3d)d 70,000 stoed aStod ajodaro#, QoDej* adeu* arart) esd/aeaS/Dalej* 

-o' ci e) 

en)d r a£>s? de&dJd eud.cjdrS^ 3i)3c>e)SajE)ft gdp aSVdslriocbdJi c&e^dd/d, 
e/utito ertd^ arodto zSinv e/ud^ai)Eij,rtv3rt dedddOd agai^EUE^Gjad^ £9©F33ai> 
dJed aged ddroac&dd> &ed)drf aoauddi sdcD dtoedafcd). a£rad)S£irt 

ol -o ol ci 

ao 8 dL> 2 Jd>Ed aStod ajodajaV, d* e 3 e 3 fgJ nD.^dero ae>ocbddd aSe&d, aStod 

C*) 

e/ud.EdDdtf e£&a.& dai> a&ooQd ESaSFdtf e$©Ftf d<£)agad> &dFddDE3 uS,cSjjso 
ef>odds?aftc3. 



&&& doddoDd agedD arorfto aSiraaDoDe)* 

m a 

ESOC3* e&adJddQl) EJj. 2^03 d^OOb 8Jd 

• ci —' p n 

£>dd&rf. dd^ad 8deej* a£/a&£dad8ri 

o 

aUja.aDQDej* dod'rred a£/a&£ a&yadex) 

O • ro 

eo>3ea3d)£d. a&x/a.aiJOdDej* Edod'rts© 

-O -O • 

a&racUag a&addrTO dGjaFdddi d.ddd 

• el e) -o 

d|id> &dFdd)E3)ddod gESjrttfejd 
edEsaoobd a&>£3 (Risk levels) 38ai> aodD 

ci 

aja«£)dejaftd>. esdd 2ooQd age^oD 

• -D 

asadc3d aod sebi a&Daxduad Se. ef>a3<xd* 

-o n rf p —' 

3c> tf h ocOaid) ^e>c^) ©dds? Sood Ae&dOd 
a&e^^oDoO Ed.s»Dc2»R»ajQi)sD^ed. 

et —/ _o _o 
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"Mutual Funds are not banks and are not around to provide risk capital. There is 
clear distinction between lending and investing. Mutual Funds do not have risk 
capital and are essentially pass through vehicles wherein NAV (net asset value) 
ought to reFlect the correct value oF assets held at any time. Industry needs to 
adhere to its regulations and play as per the rule book. A certain element oF 
selF-discipline by the industry could have averted such a situation. The recent 
events also threw into the spotlight several risky investments made by the 
industry in the quest For higher yields. The saFety oF the investment cannot be 
compromised For want oF higher yields". 

sebi Edftax;dd & Edb/dzft after* Edora* EdrodbStiaft *aoQjd zdaft&eaft 

© O * cJ 

&3aft sftee? z3<££r zSeftdrf. dsrferatdd/a Edx/azft after* zdora* tfoEdartsft s»0aftDcJ 

Q co J» JJ • 

8e£aftd azfeb&atf &zdd Edaorf xtozd&dbcd «aer JdEdrtsft a&DdaftarOcdiGft Qfcieer* 

co Zi -D %) a • CO ci 

Sb/d&dcroddri Edrad,. cdxft.z&after* Edocs* Edro ab^ti, ^ EderE> 5E>drort#oide)t/3 

—■' O ci co 

es^edFraafttfb tfs^cft^aotdd Edftori z ft/aer enrcdEdbrtsft zboidEJDV&erri siradrftEd 

o( 2) co 

<d8&3 c3GftuE>rt&)aftcft. 

e> 

•sjEft Ededb EdradbSeiaft £>cdaft£ zbdtoera. Ed) Ededb Edradb^tiafte) a£/a&£ 
Edrocdeft Ededb c5era# 30cd3rttf (Brokerage Firms) eft/aer* an>3 ddeft rfj<do&<3 
Ed.EdarodEdEdb Edd;dzde5E>rt>dc3. &»ocft tfoEdaaft Ededb EdJ^ex es £ocd&aft Ed.Edarod, 

Z) d -o O O 

erazjaod, Ed.EddrSd sJEdbrt.d, enrcdEdbid &3rt3rtsft, riedid es©r3 «d8&3aft Edbee? 

• ^ tf <p * © 

e5EdeJozDdEJE)h(ftdc3. escJd djhEd Ededb EdrodbStioft &3ai>e zded. £ocd&rft/ Ededb 

-o <J Q 

EdPex ideJEj^risft &tdrd;dbcd zdefaft cdbee? AtdFddcaaftrf cdozftcft <3ozbe?ez3e9atd 

8 m * • 

3&3J aftE)Ed)dra &»ocft edera# ^oe d& &»otib tfoEd^aft Ededb EdJ^e^EdEd^ aidF8& 
e5 3b&aft<db Eddadb^tiafte; £8aftdc&3rf. &»otib azscrazd enrcjaa&dro ai/aoQrt 

© d ci CO -O 

•zjcdEdb esQai/aero. 

d 

Sell ABC company target Rs 1,300: XYZ broking company has a sell call. NSE -1.46 % 
with a target price oF Rs 1300.0. 

Current price oF the stock: Rs. 1450/- 

& JdbQaftfd^ rdodzd Qfcieer* aoLraS^craddb z3e? 3«^pdbE>ri>Ed)Cft cdoza 
<dozD£o3/ao3ri 3cd> & zb$ *s?db Ed abc company Edeobrfs/Edb^ Edrode7E>do2p;db3E>d. 
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dtod)3£|ol)d dpdj3 

ara&alrado3 E^edb stf^ex 

-D 2) 

s8e 1> extra rDd ddUdd. •ad 

_o _o 

doddFd erad ddoidd 
dera# Se)d«$rts£) dai) 

co <a 

5D«5/DFdee3* esdaro dried 
rro,a&3d>rt#rt di deddj, 
a)8e© dradDdo^ 

de.de<2)dD3E)d. &>eri dato 

—^ -O <b, 

rra^a&tfd soderi duhd dodd 

3e>rie ©drttfd (is Qdd a^rt) 

ro 

dDd/DodD dDdoDdJ, 

-o <3 ol 

aSQexfczDderarDdri. 

-0 

'MNO broker house has buy call on ABC company, target price Rs 2,160' 
di sUdolDdJ, st>d ©rieej* aoLrari^cradoU <arf rieddx a)8eridex> dUdU 

Q ol -o ol 

a£racD3i>d. &>ert ri&ri rie&^dbod dedD zSd a£>d ddexj dDdDararOdd. dt 

-o 24 -o-o 

d8&d<xt> eraaS ddoitJd dera# 3od&rf%0 ddL> rra.ddd E^edUrts^di, dracrad 
a£rad& ef>d8rt eradddJ»ot3J a&rad dd> Sd)dd ESriextxjcrad. dj «ae> E5.3r.exi>rt<yO 

• ol (b, -o m —' —' 

de>rie ©drttf ef>oddde?e driodtx>dri. goeftdjarart &»od> Sod^)oD riedU aiPex 

co -o 2 ) 

ef>dd ®D<xt)F^d)d d>ee5 dcrarddararDdri doaiiddj, aSert dodet) srad f ? 

<A • j» ol *tf 

(d)e0ddD dasarad e/ucraa&dro. SoddoD aodddj, a)derac&)deraftd) 

dj 8e3 Qrieej* aSraQ^craddd^ ddj^ craQd d^dD cradj erad a&rari£/D<&)d d/aeradU 
tfoddrtsi) driai>dri. d,3 riddp d/a era dD dedDrt^ driext>d£ e/ua3o& tfd)dd 
rie&d* d>ed d^daaadd de/aodedXd (Trading tips) d/aeraefc 5oddrf%0 dddd^ 
dd> craQrt d/as&dri. 'sjrie/d/a rtraddd/a sebi asarD dd^ad dDaDj^ S3^v3dJd)dD 
ddotrard. •ade 8e3 ef>d r daradrtsi) 3oori a&sSlFd* ai>a&a aortdra, tfairariri 
aira^Fd* aortdra &>ert a&dD aSe/ajaei) a&rtdrort^rt ^adraaraftdD doaxjddji, de/el/a 
a£>ddodri. gdf^OD rtaUdd «rad> aSes^ex) ao/adridJdjririe^ ded) ^ d£3j djrida 
eA)$&d)d aoraddL), aoaD eradd esdJda? a/y*nartd a&dD de>d) ara8 eii/aeaSd 

ol Zi A J> 

dQextrad EirarlFd0 aSraa^ EiracDE^dD draS. 
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<£jH«bfcldlfcidM*1 


TFg.TRT. 

A few Sanskrit verses composed by Sri Raghavendra H. S. on various occasions... 

1 . Sri Krishna Janmashtami verse: 


|| tf|£fcu|md£ju) ^T: II 

%4 ?r fefqcr 

’TSfte fcarfc^FTT^r tot I 

C\ O oo 

o x C. N 

O ^ 

When the Devas indulged in their ignorant darkness and the world of men slept. 
When the helpless sky was full of rain-tears seeing the state of Mother Earth, 

In the city marauded by forces of evil, in a time and place that was a dancing stage 
for non-belief, in the womb that had seen the destruction of all its progeny, (when 
all hope was lost) did arise the Essence of the Universe. I salute the appearance of 
that Essence. 

Notes: 

Daksinayana is night for the Devas. Bhagavan Sri Krsna was born in the midnight 
of Sravana-krsna-astami. 


2. Salutations to Swami Vivekananda on Vivekananda Jayanti: 

<<ft£'lKl<|u|*|cici>i<0«J Qclcp<-ct<iclci 'idlsf^T || 

3. Salutations to Srinivasa Ramanujan on National Mathematics Day: 

3*i*iTcii n**i 'Pft'W ii 

4. On the occasion of Hanuman Jayanti: 

WnHoflcPEli^TPRtecISTH clip'll <^5^ 
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5. On the news of Carnatic music legend Dr. M. Balamuralikrishna's demise: 

2llci»ei2TT 3 iei 4eii^g*(R4<i: I 
TlfhlcR^efl Rdjjdl II 

6. On the occasion of Kanakadasa Jayanti: 

cROlfi <£dc||^i|H | 
^TOBuhniri hhi«i^h ii 

7. On how the media could twists facts to push their agenda: 

j>cfQ HUUlHhl 

cpezn^ tcsftt ^di ’jHfssr^fSsnn^Tnii 

8. Celebrating Sri Adi Shankaracharya Jayanti: 

3PI^?d^jflcRl4if3ri HH II 

9. On physicist Stephen Hawking's passing away: 

«Fcjc]?1lPlcij ^>rc|| SlR^-tilR *TCfII 

10. A verse composed on the 250th birth anniversary of Saint Sri Tyagaraja: 

^IjIM rtlNkl^tlW II 

11. A bonus one, this: On the woes of the Silk Board Junction traffic at Bengaluru: 

*|c||fdijj)c|>c|Kftrilfc|f JjiEI Rcl^dl: I 

dU c|U ffterfcKl gdl: II 
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8J°obl- 2J°oSo 

• • 


*£>&>& 


ar»bSo- *£>o<&6<&o. zj°£x- zz2y>6<&o. 

• o • o 

dc5^63 cfood •&& &o6JJ° aSoUcS 0 ^. "ZlQ 2J D aX£od& zj°<6o n &3oJ°do. 

(&2?>&§ Tj°v&°<to) ztQ £>&&> ar > bSa>j^6)c6§ 

zj°oX*f &o23odo eJda. z*€ cbySjdt x&Pa3)0* z*€ eSd)^S* £<£&<£& - 
2J°c6o. 6S)§ &J°aX^ a>& dd3. SctoF U°gSP &<&33dj Sod0c3® doS^eJ 

«6«6) S ®»dj, $3j<S,a33»<fc. pert***} 4| ^ efco. gfi 

£>e$^0. 

s°S> *s?S cb^co €9 c63§o5cs°^§, o>o«$63 4§q1dc 6^ 2J T> dd33odrp, ar»ax 
o3odi>£> o3)ej3o8? <OoeS3^3 dOrad 3od3dir>bS&y>a? sr^draejo, 
xiodc03O3, 2f>O0S°CPO3, *S?OS° 5<3o3 cJ 6 oJ 6 5°U ,, 03 - o3oC5l)^) ‘3bS&^ 
a^G^oS)? fcJ^dditttf 6 ^0Odb^Oti>e5a5£> 2^&e^a3ytob&3c3»? 2J°aP^§ 
2 J°aX sf>oos°dcS35r>? OP53®aj«£>odorp ^ 035^0063 &j°ax s^spo^? 

§b3j®&^ 5&c6 tJ°03C 254>S 2J°c6o 25ribSo<&3&§ ^Sd)doo8. zt^ 

dr > 6303, d°6303, g^jejo, <Dodt>££>? ^de^odor*^ apdodn* 

U»d£a3&§ dj°630od3&)? U»d33& Idodd «J*jdU*2S?§ o>630od3£3? 
ZIO&& 2T>d)£30£3 ar»aX cOod3^3? do&d d°dd2^0l3 "ddoDa)" i^OCJ 0 ? 
•«665e3" 4o6>£)? ^^jSSolj^QSutoij 4>8S «6 j-^o 

^dod^Sx^ 0 ? 

cO xJ 

S°5 T>tf5 a>0§OxiriO ^CT°e3°Oi3^30odtf dod£> d03&3^! 
£d3|& U°©3 £d30CSd36oa)^Ql33 £d)Od3 d3dd3d3d3d3&! 

UPaF’d&d^ 2300 d3do33, bS3c6§3^3c6^(bS3^aX^3c6^) 2300, 2J°aX. 



<0o«£ 0&e3° ZJ°o5°&& 23230 2J°oX 

• • _o 

aPoJ 8 ^, ^o5l>| 63 ar>d°e^ £orid<b ^©odbdcdbcri 
rio3 &c6o<5o - S9c6j5J°di, ebcSjsr’di 3voQoQ. *5 dd3\ 2£>oc584 
&odda. 53°d> ddD^ofij^d). "sp ^Qabea®?" *£>£) 

cO da (S3 aJj-Sjcfr’da. 5°a> c^>dc6 deb, a>j$ 2J°5r>£h dP’&eS' 6 r3a3yS03oJ°<S3 
dj*«SjO, <Od)63ar>6§ «£d3 &&£o/2J°o!)0 Sf>6d3d£jCJ 0 S 0 

2T>aXdd fcT’bSo bS^gda 22>do3£po£. *£>& SU2>on°, 2J°bSod& 
2J°aX S9c6<5o <&&h*x>oQ>. 

• a -o 

&<68 eSj^ton® "ar»ax - aPeSo" ^irridado tSa$s°g&o&. &»£d efe, 
3 o£»gj°& 4 dejod e5da. 3odj° s°&Q, So3de5da. 

a^dU^eS o3Oc0)j5° o3°ddo3jdo3dd33 | 

asrt/ 8 tadd” c6o< 5°a»<^&><5&%<P|| 
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Quiz Time 1: Current Affairs Quiz 

- Shivaprasad 

1. Who secured the second highest number of votes in the 2019 Lok Sabha 
elections at Varanasi constituency where our current Prime Minister Narendra 
Modi has been elected? 

a. Shalini Yadav - Samajwadi Party 

b. Anil Kumar Chaurasiya - JKP 

c. Manohar Anandrao Patil - INC 

d. Tribhuwan Sharma - BRC 

2. The current finance minister Smt. Nirmala Sitharaman was elected as a Rajya 
Sabha member from which of the following states? 

a. Andhra Pradesh 

b. Telangana 

c. Karnataka 

d. Tamil Nadu 

3. In the recent tiger census, Madhya Pradesh & Karnataka hold 1 st and 2 nd 
positions in number of tigers present. Which state holds the third position? 

a. Kerala 

b. Uttarakhand 

c. Maharashtra 

d. Tamil Nadu 

4. P V Sindhu has become the new Badminton World Champion by defeating Ms. 
Nozomi Okuhara in the final. Ms. Okuhara hails from which country? 

a. Germany 

b. Thailand 

c. Malaysia 

d. Japan 

5. Which stadium was recently renamed as Shri. Arun Jaitley stadium? 

a. Feroz Shah Kotla stadium of New Delhi 

b. Eden Gardens of Kolkata 

c. Green Park of Kanpur 

d. Indira Priyadarshini Stadium of Visakhapatnam 
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6. Who among these following Indian cricketers tested positive in a doping test 
and was banned from playing first class cricket till November 2019? 

a. Yousuf Pathan 

b. Prithvi Shaw 

c. Dinesh Karthik 

d. Shubman Gill 

7. Chandrayaan-2 captured the picture of a crater on Moon’s surface recently. It 
was named as: 

a. Raman 

b. Mitra 

c. Dhawan 

d. Rao 

8. Which of the following documents can be used as an alternative to PAN card 
after the recent budget announcement? 

a. Driving License 

b. Aadhaar Card 

c. Passport 

d. Bank statement 

9. Who is the Indian sprinter who became the first Indian athlete to clinch a gold 
medal in women's 100-metre sprint at the 30th Summer University Games in 
Naples, Italy? 

a. Dutee Chand 

b. Hima Das 

c. Swarna Lakshmi 

d. Shyamala Joshi 

10. Which of the following is not the correct combination of cabinet ministers and 
ministries in the current Government of India? 

a. D.V. Sadananda Gowda - Chemicals and Fertilizers 

b. Arjun Munda - Tribal Affairs 

c. Piyush Goyal - Railways, Commerce and Industry 

d. Dharmendra Pradhan - Law and Justice 

(Answers in page 19) 
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cblchUI - chlcbfM^f 

■ 3ifjd ^ 

qToRtcT, cTT^FT JJtfMK, f^Tc^T ^oHlRlil, ^ 3TT^T *RRR ^R^Tcfr SR 3Tlt. £ 

g*nt cfcreY ^ 3 tt£. srt zteu aitaTT, q^o^T, ^d^imchm, mmv < ^ 

^lc5f?r^M <gloTl 3TT^T. hso^mi chI<9^1 «»m 3ii£c1. ^ «hi«*Y <hIc!> 3i d I u I 3n^. ^RRtoTTtt 
o-^|uf|LK 3 nf. c^TIcT ^IT q^^Rfrw fllb^ll, qFfr TOl^JT, 2RlfT StW 
3ii&ci. Sitin' cKt^ii 3RTTeTT «hIoi «*iloi 3TTtT. 

SRTx2TT JPW siloed I tffOTT oUhHlxfl ^sTtoT 3TT£. ZTT^T MU|o(1<s|| ^fT 

?<^° SltfT TsTcrjoT qvRR^r fxpqRfr «ITtJ*r 3TT^. c^raT toT-^TC: ^ToTH 
<-i||chla5l cilldl<5l ?<r,ooo *sTcT 3TTcTT e?TdT 3RfT dfc ant- ERlft MldW^, 

3=FT^ ^cT (channel) RtJaT, 2f|xrzjfcn3cT ^ dcid qMT faW 3Tlt- SR1W 

xIR^t «HcHJ^JI, T^UT^r iflc'Sd (terrace fields), 3TT^cT ^ r^TTcT xffe, J-^u|^ 
STRT, filial cT ?Y^"^fraTofr 3ll^ci. 

^dd^i<Htir sTRcJt ^ tfWr (gqito ^fr #>*¥r 3nt. 3 tmt, Itr^, wrt, 

#5c^, vJli&JcG, <y||ST, HHffl^i, 3FFRT, <I«HM1C6, $c^lc£l 4 >q!> cHIc|c 4) 3il^cl. «IKI 

5RilM dlW<Jl, 3T^> M4>Rx| djRR, ^nf, <lcUl u Yl, 3FTR, MlR<Hld4>, *i1<Hxll4>|, 
c^Rr qiOT, drasr, f|w, ^ snw $c^u?i g>£ *?rao¥r 3 tt^cT. sift $lcfldi<5i 
&ddl 3TTtr. cMI SUcT, fc^T, ^t^ToT, dlxjuft 3Rfrf^sRTcfr olldld. 

c||xj|4dl £ ^ *RT gT3cT 3^ dtT Rebuild dt oilcR-SlNd WTH 3^fc> 
313x1^ 3RTdTcT. 3SOT Rffr fctnjlxfr cFnft 3RJ*RR[J2£IT ZaSaK 3TFR^> <H«J^dc6 
f^o6u) 4>K cb<5|U|. ^Mchld 4>«ld y<4!|<*> mid 3RTcft^^5TT, d<M fc^l cbldS5b«H 

eira^nFftaR^T (loudspeakers) ^Ydld W efl5 $f£*T (load shedding) d'd'4)'x)'xj 3n^ 
V ^<yjd, 3c^ep|^ ^|<J) 3iloMc|^cb ‘foabu) 3^. ^ eb«HRl^d 

^TdMWbRUIl^' ^R ^ITdT^cIT gSfIT ^kT OTlt oTFI^T. 'Q^UTxT full'd W 0 ^ 
3Tlf^dYutdtenant. qc4qrebmidl 3MTqFC Mddld, ^R:xT qRlt HNIdld, 

aiWchlH «H^^'fil'c6 ftcZFt ddc6'dc|c6 3RRRT 3TT^. cbY<*>U|ld ^R oT 
Ml^uil-4i«^ 4lx|| o|^< f^xJR ch<ldl. 
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JTT^r q^ld, Plc^cTln^qicl 3llHol qisqfeoii* *) ER ^ ^RT oTdR 3RTc|t ^TT d<H<hiq«rl<rl 

aim w srft ^l^cHi g- ©dcRsjNd mgRrar rri^. tnssr anfsteF pcz> tftaRfet 3^ ^ 

c*IRF# 5^T ^nnfrl^r 3lfo^ddl 3Rfr 3TTcfr, # 3RT ehl*bU|ld <I^ U ^NI 3sRT 3TR^ 
3m 3dt. 3^r&fr g- Jiiciid^ stentr ^ f^r=r mhw 

tfl^UT3tqci«Jff1 dlft q^ld cl^Tloi oqq^JT qqcilcl. 

chlchUMcfloi yc^ui ^T, 3R2TTW tfl^RTW ^RT, 3JHOTR Mlddld ^Idoldl 

dlH>lc6<& <H1 xT^TT, 3UM<^} mjC qi4, 2[R3t ^c5 G URm, 31'clcflaiclcflTTl' ^H'dl^, 

sEcJSJHTC Jd^cTl ^t^tcT 3RT, TOTxfT fodftd, 3RTRT fsfacff xri^T, ^ 
mm3dm oiftsflgHtfl' srimr frtq- £ gsr 3iR^rar jdi'ddi^Ji ^ 5 ^ ^ 
ch^di^ci rrtcT ant- mum^i, ^sfr, dRtr girt^hc* ^ 

^RlRRfRR^r 3TC %cfr g- d3 M'cbT^l ibcilJcHMI sfRTT d'd'd'c^l. cdl'd'dH «H1^1 
3llofi«lMl ft<^<Hd< d^T5?fT3RT $ dc|<fi. 3TTdTdl^TdftoT33tR o*ra*3JTq^IR 
an^cT. 3fRraT ^r garaT idT 3 wrt dgl q^dTdd'ft m3m. 

armw erih 5jt amfr 3 rjr arfl^l^icT 'msm, ^ dtjmtfr Tte^r-^cRR 

arfSrf^fd' '^SR 3=TT^r d? *TT ddSt EHqdi3 ftnfofRUT fTTot 3TT^. dT^t 5R[fficT 
fnel'Hi d£d ^wpi# W'itfr firlfeRor ^r. di\rffcbd«fl, m tfiftvs 

flb<*H<MdM 3TRT^r^RQffid ^TTcf 3RTmir fd% c^IRTT ^ 3Tra3cr, 3RTT 3TH^TRr ftoTT 

3TT^. cii*n £RT ^<h} <Hf£<nl3R3ii«M^ql ^rfT ^Icft. 3o5ot3dT, ^RR, da§t3TC1T oiqco^qi 

Jlldld rdixfl d^ixfl o^ra^^lcfr. 

d3t3f§UN4d ^RTxIT^. Rlfd x^IT dRltt eblc6ldl U\mA 

*F&r, 3il'cRW dl'^cbW ^r, ^ ddciul, 3T# RlWdTdl dT^t r^IRfr 
HRlcT dlNIcfld ^TTcT f^Rfr ^JT ftr^RUTRR^T §TRT 3ddT. 15^ 

cT^tT, 13m cn^d ozra^u, ^ 3dT fliol^Rft3IT ^dcHl 

ftc^ir. fd^vcr ^RT, W ^TT eHc6ldl 3Rr RR> ydcAUiJI^ ^T, t[fe dc6UiJ|-c| 

3 TT^r, ^ dcl'06^1 «riTdicJoH fftbiT^. 
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*tt ^ *rt ebdiehKi^ ar^ra - , RnmcHtTi ^r^tfr cic^r ffr 

ficfr cr far gil^Fziicnc fn3*r 3 tt^h cr c*n«regror 3Tf^ f^irr aifr. 
Jltsr <HMH< ^ ^ 3TTJRW ^R^JcfToT iMds&T ^ Ftte^TRT (spots) 

RlsFr^nwA' 3 tRT iRVifiJI ^vST ^TcIT 3fl£- ?S3® OTcflWfr cR^T 3T5 JoT 

«HI^I gHorisfr 3TT|r. e^ck ENMd ^JT (natural) ^ fMc^cT 

(believable) paT 3flt 3T 3foRT^ ?^3® aieTTcT oTIcft. t^pirT Jri^vn^fr 

eft^Wrl xDd $> q \ 3TTt. 

ItmqdRTT^r 3TURW W*fr ftftS ^c^JR^oT 3TI^t fg^feT 4fr. JRt*r fliolWM ^JT 

amrrfr 3n^cT. zrt£t ^ott onrarar 3nRJF*mEpr sflsr sicfflir anmrar, ^ 

^TT 35RT JHI^JI cjfedM) *R R4V<MU|iaiSl ^3T 3TURW Rcioliofl 
«ritr£cfr pn£r gsr ^fr srtfcT o^tr - ^oth, tfi^, c#c£h 

u4Uh^ fpiScT, ^rar (survivor) J-guja* 3TToT^t 3BfT 3TT^. ^ 

*it Rtiwret ^fst, cfr rjf^t R^err r^rtt^ - psicScfr ant anfr 

3TT^T fgf^riaT p 4|J|l41J| JRTT$r R^«HI STcmcT Mdl^ui 3HtdMI 

'Qm, wit an'^'ell a^JT ant- $l'd'cbJH'$W<fl 3RfazHT^faoWcHl frailH^JT«bjjH site: 

3rifr. 


★★★ 

/n f/i/'s article, technologist and Hindustani vocalist Sri Atul Nene talks 
fondly about his ancestral home at the Konkan region of Maharashtra and 
reminisces about about life in Konkan and the western ghats in general, and 
the fond memories of the flora at his home in Palshet. The natural beauty of 
the region, the flowers and fruit-bearing trees at his home, the large well, the 
rainy season, and then in some cases, the lack of facilities that still makes 
living there a little challenging amidst all the other pleasant experiences. He 
also explains how his ancestral home was used for the filming of the 
Marathi movie Kaksparsh that released in 2012, directed by the well known 
movie-maker Mahesh Manjrekar. 
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Movie I Watched: Kaksparsh (2012) 

Venkateshprasanna 

This Marathi movie Kaksparsh was a case of serendipity for me. I stumbled upon it 
accidentally, and after watching it fully, felt that it was a really well made movie. I 
must consider my experiments with watching Marathi movies as a very satisfying 
journey so far. The stories have been engaging and acting is top drawer stuff possibly 
due to the strong theatre background that is still prevalent there. That was the case 
with Balgandharva, Lokmaya: Ek Yugpurush, Pushpak Vimaan, Anandi Gopal, Kaakan 
and more. Kaksparsh, released in 2012, also perfectly fits the bill. 


The story is set in pre-independence era Konkan, in a traditional Brahmin family living 
in Konkan in 1930s and extending to a couple of decades after that as the story 
moves forward. This was the time when widow remarriage and such reforms were 
still seen as a taboo in most parts. In such a setting, the Damle family head Hari has a 
family comprising of wife Tara and their three young kids, and he is also supporting 
his younger brother Mahadev's studies. Also living with them is an old aunt of Hari 
and Mahadev, Namu Atya, who has been widowed long ago. At this point, Hari, with 
the help of his friend Balwant, proceeds to find an alliance for his brother Mahadev. 
Mahadev is married to young Durga whose name is changed to Uma as she enters 
the Damle family. Uma is soon the most loved person in the Damle family as she 
grows up with her nephew and nieces, with Tara being a great support. 
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Tragedy soon strikes the happy Dannie family as young Mahadev dies of fever the very 
night his marriage with Uma is to be consummated. Hari stands like a rock in support 
of Uma and attempts made by his family to get Uma's head tonsured are thwarted by 
his strong defiance. Hari also finds able support in Balwant as they brave the potential 
excommunication from the society for defying traditions. Others in the hamlet 
continue to grow critical of Hari's support of Uma. A few years later Tara is on 
deathbed and asks Hari to marry Uma after her death, but Hari continues on his 
stubborn ways. A few years on, Hari's son Sankarshan is also married. A few quick 
turn of events follow and Uma continues to suffer her excruciating fate. Hari is made 
to open up about his stubbornness as things begin to spiral out of control, revealing 
his reasoning behind what appears to be progressiveness in his protecting Uma. The 
story is as much about Hari as it is about Uma, and director has dealt with it very well. 

The casting is superb and that takes the movie from being merely good to being 
excellent. Sachin Khedekar as the main protagonist Haridada Damle anchors the 
movie brilliantly by playing the role of a steadfast and principled man to perfection. 
Ketaki Mategaonkar and Priya Bapat have both oozed life into the role of Durga / 
Uma - at a young age and after she grows up - respectively. Savita Malpekar as Namu 
"Atya" and Sanjay Khapre as Haridada's close friend and freedom activist Balwant 
Phadke have done a great job too. Medha Manjrekar plays the role of Hari's wife Tara 
with grace, and even the cameo of Abhijeet Kelkar as Mahadev Damle is noteworthy. 

The other aspect that shines in the movie is the naturally artistic setting of a typical 
brahmin house in Konkan in the 1930s, and the credit for that must go to the beautiful 
household of the Nenes in Palshet, as described in the Marathi article by Sri Atul 
Nene elsewhere in this edition of Jnana Loka. The art direction is top notch, ensuring 
that all the traditions of the Konkan brahmin families of those times are brought to 
screen naturally. In fact, when the movie came out, director Mahesh Manjrekar 
highlighted the importance of the house in the whole movie experience and that they 
spent months to finalize it even before they began filming. 

The story of Usha Datar has been transformed into screenplay very effectively by 
Girish Joshi and even the cinematography and editing are good. Overall, the viewer is 
sure to feel content at the end of the movie, specially given how well the delicate story 
has been carried onto the the big screen. 
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A series on Economic Recession: Port 1 

- Shivaprasad 


With a recession spreading around the world including India, I felt that this is the right 
time to write on the concept of Economic Recession' and its consequences. In the 
next few editions of Jnana Loka, I will write on various aspects of recession in detail. 

What is recession? 


Recession is a period of falling economic activity spread across the economy, lasting 
more than a few months. Drop in economic activities result in several major 
consequences. These consequences can also be perceived as major indicators of 
recession. To mention few such consequences: 

1. Reduction in Gross Domestic Product (GDP) 

2. Reduction in income levels 

3. Increased unemployment 

4. Reduced manufacturing activities 

5. Reduction in spending. 

6. Slump in the stock market etc. 

These are all a chain of events. Reduction in demand reduces manufacturing and 
business activities, and in turn the GDP of any country. If a country is export oriented, 
recession in other countries affect its exports. Subdued GDP, slump in economic and 
manufacturing activities increases unemployment, in turn reducing the income level 
of people and their spending. 
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Current state of Indian Economy: Is Indian economy witnessing a recession? 

Here are some of the facts and data: 

1. India is expected to grow by 7% in 2019 and 7.2% in 2020. Indian GDP grew by 
6.8% in FY 19. The average growth rate of Indian GDP from Jun 2005 to Mar 
2019 was 7.6%. GDP of April-June quarter (Q1) is expected to be at lowest 
levels of 5.2-5.7%. 

2. India's unemployment rate hit a four-decade high of 6.1% in 2017-18. 
Unemployment was higher in urban areas (7.8%) as compared to 5.3% in rural 
areas of the country. 

3. India's industrial production growth eased to 2 percent year-on-year in June 
2019 from an upwardly revised 4.6 percent in the previous month, but still 
above the market expectations of 1.5 percent. Output rose at a slower pace for 
manufacturing (1.2 percent vs 4.5 percent) and mining (1.6 percent vs 2.4 
percent). 

4. India's passenger vehicle sales dropped by 31% in July 2019 witnessing a dip 
for continuous 9 months. Sales of passenger vehicles to car dealers fell 30.9% 
to 200,790, commercial vehicles sales fell 25.7% to 56,866 units, motorcycle 
and scooter sales fell 16.8% to about 1.51 million units in July 2019. Home 
sales fell 11 % In Q1 FY20 when compared to the same period a year-ago. During 
the quarter ending June, new project launches also reduced by a drastic 47% 
year-on-year (YoY). These two factors indicate a reduction in spending by 
people. 

5. In order to boost real estate and automobile sectors and to promote people to 
increase their spending, RBI is continuously reducing the repo rate at regular 
intervals. The reduced repo rate enables banks to reduce the interest rates on 
fresh lending which in turn promotes the borrowers to borrow more and invest. 
The repo rate is reduced to 5.40% compared to 6.50% a year ago. To enable 
banks achieve the required capital adequacy to support fresh lending, RBI has 
proposed to infuse a fresh capital of Rs. 70,000 crore in public sector banks 
immediately. 
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6. Reduction in stock prices: With reduced investment in stocks by both domestic 
and foreign investors, more than 30 stocks hit their 52 week lowest prices. This 
is due to non-performance of most of the companies due to reduced global and 
domestic demand. This resulted in people looking for alternative investment 
opportunities mainly on metals such as gold and silver. Gold has already 
reached an all-time high rate of Rs. 40,000/- per 10 grams and Silver is almost 
touching Rs. 50,000 per kg. 

7. Reduction in exports and increase in imports, (mainly gold) is reducing the value 
of the Indian Rupee against global currencies such as the US Dollar. Value of 
rupee is hovering around Rs. 72 against USD as of now. 

Are these facts indicating a recessionary trend in India? 

To be continued in the next edition... 




Answers to Quiz Time 1 from Page 10: 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

a 

c 

b 

d 

a 

b 

b 

b 

a 

d 


Here are your badges based on how you performed... 
Scores of 9 -10: 

Scores of 6 - 8: 

Scores of 4 - 5: 

Scores of < 3: 


Chompion! 


Challenger 

_ £ 

Curious 


Can do better! 
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Reminiscing A Trip to the Kashmir Volley 

“Nirbhaavuka" 

My trip to the Kashmir valley in April-May 2017 remains memorable for meeting many 
a youngsters who wanted a better life, ruined temples that scream the Hindu glory of 
Kashmir, the sublime Shankaracharya Mandira, and more. 

First on my list of visits were the Krimchi group of monuments in Udhampur district. 
These are temples built in the "Nagara" style and legends say that Pandavas built 
these. Nestled deep in the woods, this is a wonderful place to visit (pics 1-3). 










From Udhampur, I booked a cab to take me to Srinagar by road. I was really looking 
forward to have Rajma-Chawal at Chenani-Patnitop, and moreover, witness the tunnel 
itself! Sadly, the cab driver declined due to the reported stone pelting incidents in few 
areas of the valley. So I had to reach Jammu and had to fly to from there to Srinagar. 

Unless the shops are open, the moment you get out of Srinagar Airport, you are 
welcomed with slogans saying "Go India, Go Back" on the shutters of almost all the 
shops. After checking-in at the boathouse managed by a father-son duo, most of 
which the son looked after, I prepared my travel itinerary. Srinagar is any other normal 
city for a traveler. Just that one needs to scan around to understand what lies 
beneath! 

To my happiness, the boathouse had a direct view of the Sankaracarya Parvata and 
Mandira (pic 4). That evening by 4 pm, I left for Sankaracarya Mandira. Maintained 
and protected by the Indian Army, this is the same place where Adi Shankaracharya 
composed Soundarya Lahari! I quietly recited the Mohamudgara Stotra and was 
about to leave. At this point, I was pleasantly surprised to see a group of 38 women, a 
group from Tirunelveli, all clad in blue sarees and climbing the hill reciting the same 
Mohamudgara Stotra "Bhaja Govindam" in all its beauty. Upon being asked if they 
weren't scared to visit Srinagar, one elderly woman said, "If my fate is to die here 
where Adi Shankara visited, so be it. I will happily go to the feet of the lord. Who can 
stop me from that?" I smiled with joy and pride and moved ahead. 
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Having come back to the boathouse, I asked the owner to take me to all possible 
Hindu temples in and around Srinagar to which he resisted. He insisted on taking me 
to Gulmarg & Pahalgam. After I threatened him of canceling my trip, he budged and 
obliged. The first temples I visited next were the Pandrethan Mandir and the Kheer 
Bhavani Mandir. I had a blessed time there too. 

The owner of the boathouse requested me not to click anything roadside while 
traveling through a few neighborhoods in the city. I nodded but managed to click a 
couple of abandoned houses of Kashmiri Pandits that need a revival (pic 5) - a 
cultural revival of filling in life into them and making them "homes again"! 

Next day was dedicated to Martand Surya Mandira in Anantnag District built by the 
mighty Lalitaditya MuktapTDa of the glorious KarkoTa Dynasty (pics 6-10). Martand 
Sun Temple offers an amazing view of the Pulwama valley with snow clad mountains 
visible at a distance! Ruins of the temple will haunt you more and are a mute witness 
to all the atrocities that have happened over the centuries here. 
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On our way back to Srinagar, we stopped at Avantipura, home to two beautiful 
temples. One dedicated to Vishnu as Avantisvamin and another to Shiva as 
Avantlsvara. Everything is in an unimaginable state of ruin (pics 11-12). 


On the last day, I asked the boathouse owner to take me around the city and in 
particular to Nouhatta. I got off the car amidst his protest at the Jamia Masjid and 
clicked a few pics of it (pic 13). Then I went to the house of a local weaver family to 
buy some shawls. I demanded for a proper receipt for my purchase and bought two 
beautiful pashmina shawls (pic 14). 


This was followed by a visit to parks and then the shikara rides (pics 15-16). The 
boathouse owner, the son born in 1994, had no clue of the event called "Kashmiri 
Pandit Exodus". He had never been out of the Srinagar-Pulwama region all his life till 
the day I met him. He now follows me on Instagram and keeps messaging me that 
India is beautiful! 
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An Exhibition of Sri G L N Simho’s Pointings 

Venkateshprasonna 

The second weekend of August 2019 was witness to an art exhibition at The Mythic 
Society, Bengaluru, that of noted painter Sri G L N Simha's recent works. The two day 
event also included a formal inauguration of the exhibition by the respected veteran 
musician Mysore V Subrahmanya and a felicitation of Sri Simha on day one, and a 
talk on Sri Simha's paintings by Shatavadhani Dr. R. Ganesh on day two. I had the 
good fortune of attending both the events as well as filling my senses with the deeply 
spiritual and exceptionally aesthetic paintings of Sri G L N Simha. This write-up is a 
report on the events of that weekend. 

Sri Gopalachar Lakshmi Narasimha, better known as G L N Simha, was born on 19th 
December 1937 in Mysuru. He was introduced to painting through his teachers F M 
Sufi, Y Subramanya Raju and S N Swamy at Chamarajendra Technical Institute at 
Mysuru, and then went on to work as staff artist for "Tayinadu" group and "The 
Printers, Mysore Pvt Ltd." (Sudha and Mayura magazines). He later went back to the 
village of Kalale in Nanjanagud Taluk of Mysuru district(where he continues to stay 
even today), where he gave wings to his dream of scriptural and spiritual paintings. 
Simha's simplicity and humility was there to be seen right through the event. He has 
remained rooted to his beliefs even with much success and recognitions that have 
come his way. 
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Shatavadhani Dr. R Ganesh, giving a talk in the context of G L N Simha's works, went 
into the details of background of Indian philosophy and aesthetics and their effect on 
Sri Simha's works. He also compared and contrasted the western and the traditional 
Indian views of art and lamented the contemporary misinformation going around in 
terms of what is being expected of artists. He said that while the western overview of 
creation seems utilitarian and suggests that life and nature are for consumption 
alone, the Indian view is of reverence about every tiny outcome of creation. This 
feeling of reverence manifests itself in rendering the symmetries of life, nature and 
the supreme soul in traditional Indian painting forms as can be seen in Simha's 
works. 



Dr. Ganesh also highlighted that a positive response to beauty is instinctive to 
humans, and that acknowledging happiness is a natural response of gratitude seen in 
normal human beings. There is no bigger evil to the society than those who withhold 
or hide such an acknowledgement of happiness. Also, something that has become 
common in the last hundred years around the world is an expectation of depiction of 

26 













the impropriety and ghastliness seen in the society in all forms of art. But the fact that 
the world can be so cruel is the reason why a cultured human mind expects to see 
the beauty in art instead. Also, societal reforms are nowhere near a realistic 
expectation from a piece of art or an artist, certainly not at the cost of "rasa" or 
aesthetics of those art forms. If an artist starts behaving as a journalist, who will fill 
the gap left by the artist? 


"As soon as one realizes what is aesthetically pleasing and what is gibberish, the 
propriety brought out by that knowledge; the ability to separate out the beauty from 
the rest is what is expected of a great artist", continued Dr. Ganesh, highlighting the 
specifics of one of Simha's paintings as an example. The painting of "Ekapadamurti" 
of Shiva by Sri Simha where he has depicted Mahavishnu in a slightly greenish tinge 
(and even the poison at the neck of Shiva in a greenish tinge) instead of a darker and 
bluish colouration drew particular praise from both Dr. Ganesh and another legendary 
artist present at the event, Sri B K S Verma. The whole image becomes many a times 
aesthetically pleasing with that colour than the darker shade, and that comes out so 
naturally in Simha's paintings. 

Continuing on to explain the "Gajasura Samhara Murti" painting, Dr. Ganesh opined 
that G L N Simha is a legend even if you consider just that one single painting of his. 
Shiva is inside everyone. But Gajasura's intentions to retain him exclusively for 
himself is where the problem begins. And the elephant, among other good and bad 
qualities it is expected to symbolize, also depicts hubris. Shiva performs Tandava and 
comes out of Gajasura splitting him open and then wraps his skin around himself, 
thus defeating this hubris. Even such a horrific incident is depicted with utmost 
pleasence. Shiva is even shown in Simha's painting with one hand blowing the victory 
trumpet even as he strips the skin of the elephant demon with his other hands. 

Following this, Dr. Ganesh went into the details of symbolism in Indian philosophy, 
further describing the Sri Sukta depictions, Kalabhairava, Parashurama, Rama, 
Balarama, Buddha, Virat Swarupa of Agni and other paintings on display. He also 
went on to dissect the difficulties in water colour painting and how Simha has 
managed it so well. The fact that Sri Simha meditates for hours as he conceptualizes 
his next painting is ample testimony to the fact that these works of art go through a 
spiritual churn before coming to life with the colours and lines of his paintbrush magic. 
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It is also important to pay tributes to the Ramsons Kala Pratishthana of Mysuru, 
who, through their connoisseurship, have nurtured this painting journey of Sri Simha 
for nearly two decades now. Sri Simha's series of scriptural paintings on Sri Sukta, 
Purusha Sukta, Ganesha Purana and others have in fact been brought to light 
through this caring promotion of Sri R G Singh of Ramsons. Sri Singh was also 
present during this exhibition and gave a quick and moving presentation on Sri G L N 
Simha's life and paintings. 

Sri G L N Simha has used his art and his paintbrush as the route of devotion to pay 
constant reverence to the supreme soul. Through his paintings, he has become one 
of the most respected artists in the rich traditional Indian painting forms and its 
lineage. 


28 




















29 


































&uSfS: a&aS) zSjfsxjtw zi/d3Fhe3 

- "«)aroF«3)tf'" 

zSz3 r zrodScJ SsSsi) «ocD, «s «;3 *>;&>, KfstJ AcS>e>d sDsJScl/Dtfri 3/Dddt3 

• O • cl <b, <b, m -o cJ 

dortdd/oeft dd^croftd. d^Ssraft e$r10dd/D, ef>e5d <3d-<&&-3drft? 

o • o © 

aSud^adofoort s>ctd dsl> aUidd0 <3d;do3ui>ftabs5 ef)8J3ej* 3erosD8rt 

O & m o 

<3cft<3rt%b. 

ef)c5d 2JDd3 dert d/Dcd)rtQ^de?SD <3<3£E3)d<3^ S)^0dD8rt Skid all} tiJaS 

arort 3&)$<3d del d/Ddd0 ^erosSJob sidSdct}. ef>d<d> ef><&c3c>3& 

n 8 m Q ol ol A 

&d/ap&ri £o 23&d<&>£ded. 

& tf -O CS 

SDl/ 30 (3&)%D): ‘Z^OD eA^Ori&S* oTCb23 ftedo 
ddd: <D.c2».d.ei)8i3ej* Sejao 

o 


Jdd .O* (OOU<lTt)c3cd)i rood) 

d/Dd5sD5 aged 3oQd £dai>ddrts/ 

at 

jdd^d coouorOcScd)! 

ef>8«A>-ci>Qdrttf 8o8si)Qi)e 
rOddOOcdefcbri eSOlDdd). 
ddDdodd ££ dedaUd, ef>d asa^D 
£)8£>de a^oD dedcDd. 

?jDdd ssahd £8 cjd8qD0 
ddL^sjadd d^rfejo d^aiodd)! 

steed 3dh d/auadate ddoi> 
rDddteddd &>8aDd> 0bdcDdd)! 


31 




The original Tamil poem by Dr. A P J Abdul Kalam: 

§}CB)6TTUJ 2_6TT6TTr5JfiB6Tfl6OT OT(Lp£rfl £§>1 D 

6U6TTLDrT6OT n>rTI_rTfi5(8>(o6lJrTlX) 

@ 6 TT 2 . 6 TT 6 TTrBJflB 6 TT QLHTn$1 6Jfpn51(BlLI 

^in5l6uiTfhm6yiib Q§rTL$l6\) iDmLjfliLjib 

6 TIHJ£B 6 TT 6tilL£luJI0 FFlLtyQlb <g^,LL|^(olD 

rflfTJJ 60lL£)ujrjj S)6tffl6\) rfl[556OT6OT 
6iI6sotit6U60)s iditGIu^id ( 8 >rprp QlDGOTCoUfTlb 

6 U 6 TTL 0 IT 6 OT n>rTI_rTfi5(8>(o6lJrTlX) 

@ 6 TT eL 6 TT 6 TTTBJfli 6 TT QurTjtJl 6 jri}n$UoUJ 

QUfT(06TT 6U6TT(ol0fT@ [36SrQ6STn^GUJIT@ 

[ 31 b umj^ib 2 _iuijr 5 ^L s. 6 S)L 9 §^@G 6 umb 

(ofiBrTi^a 6 ir U 6 \) njrrrorT£l 6 yi ii) @55 
6OlL£)lU0 : 0rl-lfl6tf)6tfr uijLuJl@G 6 umb 

6 U 6 mDiT 6 sr n>m_rTfi5(s>(o6ijrTix) 

@ 6 TT eL 6 TT 6 TTTBJfl> 6 TT QUITn^l 6 jri}n$UoUJ 

CS^bUa^ lOdUd^lc^pCciy 
■as? enjs^ortv* dp8 cOtS.oD! 

ef>8c3a&3.eucl3 c 3/a$e f c&aeSodtocti* 

u 

aoriv* otSoobsb* esodtortcfte. 

it d ’ 

2jW ejtSoobocJ^ej* «?>o3?3,rtv* 

2i e) 

^eraDoJd, cUDdcOo £/a£3,e3)dsaectt < ! 

tdpcOEU* zS&cSjue&j FSQQcdJDetiJ 
cSzSf arod3o eA)Ql3?i3F en)s^3si)£3peo. 
3/oeQrtv* sJy <3sauaftex)o *aod 
e)t3pab2l3cJ8?3j dd&s&dpeo! 
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Stop being overage, Be Awesome! 

Ramesh Rajini 

About the author: Ramesh Rajini, works in a leading IT company as a technical trainer 
and believes the "Best in you" gets carved out only when you utilize every opportunity 
that comes your way! Inspired by Venkatesh Prasanna and his works, this is my first 
humble attempt to Jnana Loka. Hope you find it inspiring. 


Teacher's Day is nearing and each one of us have a sprouting learner in us as well as 
a blooming teacher within! Dedicating this article to all the teachers of my life in 
whatever proportion, they contributed nurturing me. Also attempting to give a 
message to all the salaried women (as we do not find any non-working woman on this 
Earth!) 

Father is the first love for every daughter. I carry Ramesh - my father's name as my 
first name and mine as the last name. There were several instances when my 
colleagues and session participants were surprised to see a woman walk in when 
they were expecting a man. All this happened during the company campus interview. 
The interviewer asked us to expand father's name, while filling the application form. 
Thus, began the journey of Ramesh Rajini at work and I have carried the same name 
at several other places too. I chose to keep this identity as a tribute to my super hero. 

I have always admired the role of a teacher whose role is great in nurturing the young 
minds of a nation. Be it any profession, there is always a teacher behind. I decided to 
get into a career that values learning and core values associated with the person. 
Post my engineering, handpicked by an IT major, I underwent a foundation program 
for 4 months and selectively chose to work as a technical trainer in same company. 

An introvert, Electrical & Electronics Engineer turned out to be a confident trainer with 
most of the computer science topics. Most importantly, not only for freshers but for 
experienced employees too who had to handle projects with the acquired skills. 
Expectations were very high. Initial pick up was not easy. I took it as a challenge, 
focusing much on how I can be awesome than being average! 
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Work-life balance is an innate trait of every woman. Pre-marital and post-marital life 
will never be the same for anyone. With kids, our priorities change and responsibilities 
amplify. Blessed with two kids and thanks to the Company policies and cooperative 
managers, for the much-needed time. Many women are guilt-ridden when coming 
back to work after maternity leave and doubt if they are capable of balancing their 
personal and professional lives. However, I feel that striking the right balance 
between both is innate for every woman. Get your support system in place. Kids will 
learn to be independent and strong, exposed to many life situations at an early age. 
Our intention while raising kids should not be giving them all the comforts that were 
not available for us. Prepare them for failures and make them understand that failure 
is part of life and earlier they learn accepting failure and the never-give-up attitude 
and move on, success will definitely follow. 

Your body is your real life partner. It is a proven fact that we are more productive 
when we are active and engaging in ways our mind and heart like the most. Be busy in 
something or the other that is productive. May it be gardening, stitching, cooking, 
music or dance. Whatever may be your choice, pursue your hobbies. Even if you do 
not have any, start one now. It is better late than never. The more your left and right 
brain works together, more productive you become. Let the learner in you start 
sprouting and teacher in you start spreading its fragrance unconditionally. 

Believe in cherishing the journey more than the destination. Stepping outside of your 
comfort zone and voicing your opinion confidently is the key. It cannot happen 
overnight though. You need to nurture this habit over the years. Take every 
opportunity that comes your way boldly. Be all that you can be. 

I have always looked up to Dr. APJ Abdul Kalam as an inspirational teacher and 
among his many famous quotes, this always strikes a chord with me - "Don't take 
rest after your first victory because if you fail in the second, more lips are waiting to 
say that your first victory was just luck". The learning I have had is to not let go any 
opportunity that comes your way. You do not know which of your works would carve 
out a different path altogether for your career or life's journey. 
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